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The Indian Guitar Archives is a one-of-a-kind magazine that

captures the life and journey of Indian guitarists, whether they are

seasoned professionals or passionate beginners.

Each issue is dedicated to celebrating the artistic spirit behind the guitar.

We explore the stories, influences, and motivations that drive musicians to

pick up the instrument and make it their voice. This is also a platform to

spotlight talent from every corner of India and from all walks of life.

As a neuroscientist and a guitar player myself, I feel deeply connected to

the journeys of these artists. Each story is special and deserves to be heard.

Their passion is inspiring, and sharing it with you is both a joy and a mission.

In this issue, we are proud to feature Sreeram Vijay, a guitarist whose

roots in Carnatic music merge seamlessly with the raw energy of modern

metal. His story reflects both discipline and rebellion, a balance of tradition

and innovation that perfectly captures the spirit of today’s Indian guitar

movement.

Alongside his inspiring journey, we bring you a thought-provoking article

titled “More Than Just Notes”, which explores how learning music

enhances emotional intelligence, empathy, and self-awareness. For the

technically curious, “Taming the Chaos” offers a deep dive into mastering

your pedalboard signal chain, while our Gear Review focuses on the

BluGuitar Amp1 Iridium, a true powerhouse that is redefining portable

amplification.

This issue arrives at a special time of year, a season of light, reflection, and

renewal. As we celebrate Diwali, may your lives be filled with harmony, your

hearts with rhythm, and your spirits with the same spark that ignites every

note you play.

FOUNDER

Dr. B. Sai Kiran Kumar
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Thank you for being part of this

growing community.



When music first found its way into Sreeram Vijay’s life, it

was through the disciplined world of Carnatic training. 

For years, he immersed himself in ragas and rhythm under

the guidance of his guru, learning how melody and

structure could carry emotion. 

Singing was his first path, but as adolescence brought its

challenges, his guru suggested he let his voice rest and

channel his energy into an instrument. That suggestion,

paired with a birthday gift from his father, a red burst

acoustic guitar, would spark a journey that still continues

today.

The transition wasn’t effortless. At first, the instrument felt

unfamiliar, its strings resisting under his fingers. A few

months of basic lessons gave him a foundation, but the

real learning came late at night, headphones in, while

YouTube became both his tutor and his stage. 

There he discovered guitar heroes and bands whose riffs

challenged his patience, yet lit a fire within him.
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Sreeram Vijay

Slash, Buckethead, and Led Zeppelin called to him first,

and soon heavier, more complex genres like metalcore

and progressive rock pulled him in deeper. 

For Sreeram, the joy was never in playing something

easy. It was in tackling riffs that demanded focus, in

chasing sounds that felt larger than life.

Yet this path was not walked alone. His family, despite

the weight of academic expectations, chose to support

his passion. 

From his first electric guitar to the seven-string Ibanez he

treasures, they provided him with the tools to dream

bigger. His friends too became part of the journey,

showing up for gigs, encouraging him to keep going,

even pooling resources when something needed fixing.

Together, they formed the quiet support system that

allowed him to keep chasing his sound.

Today, Sreeram stands as a guitarist shaped by both

tradition and rebellion. His music carries the imprint of

Carnatic discipline yet soars with the raw energy of rock

and metal. In his hands, riffs are not just patterns, they

are woven stories, blending influences from across

worlds and genres. 

His playing reminds us that the guitar is not bound by

one style, but capable of being a bridge between

cultures, sounds, and emotions.

Every guitarist has a story worth telling, and Sreeram’s is

one of passion, persistence, and discovery.

In this issue, he shares his guitar journey with TIGA. Hear

it in his own words.

Get ready for riffs, roots, and revelations, the kind that

only “The Carnatic Riffweaver” can deliver.
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A school senior and close friend of mine, Chikku, fondly

nicknamed “Slash” during our school days, played a

pivotal role in shaping my guitar journey. It was through

him that I witnessed, for the very first time, someone

playing an electric guitar right in front of me. 

Having grown up immersed in Carnatic vocal training and

surrounded by semi-classical and Indian music, the

moment I saw that instrument roar through an amplifier, it

felt like my soul momentarily left my body. I was

completely mesmerised.

Over the following months, I found myself constantly

talking to him, eager to learn how he got into playing. He

shared how his father, a guitarist himself, introduced him

to hard rock legends like Guns N' Roses, AC/DC, and

Ozzy Osbourne, artists who deeply influenced his

musical path. 

Every day after school, I’d rush home, plug in my

earphones, and dive into those same bands. The music lit

something in me, pure joy, like a switch had been flipped

in my brain.

THE CARNATIC RIFFWEAVER

Early Musical Roots

My guitar journey started when I was in the 9th standard.

My father bought me an acoustic guitar for my 14th

birthday. I had only been exposed to the keyboard a year

before that because I wanted to, or rather, needed to

learn some instrument. This decision was made after a

consultation with my vocal therapist and my guru, Smt.

Siva Janani, with whom I had been studying Carnatic

music for almost half my life at the time.

My guru was the one who insisted I take a break from

singing and learn an instrument such as the keyboard or

guitar so that I could give my vocal cords some rest. This

was because I found my teenage voice cracking, failing

to match up with the level of training my vocal batch was

doing back then.

It was a long and tiring process to find a passionate

instructor until I came across one of the kindest human

beings, a friend of my cousin, and later, my instructor,

Vibin, who taught me the basics for a few months.

Eventually, due to academics and a strict environment at

home, I had to find time to learn guitar on my own. That’s

when I turned to YouTube videos.

I discovered my love for Slash, Buckethead, and bands

like Guns N’ Roses, Led Zeppelin, and other hard rock

artists. As I progressed, I got exposed to heavier genres

like metalcore and bands like ERRA, Skyharbor, and

Novelists because they offered more complex riffs while

maintaining melodic verses in their songwriting. This

attracted me because it was challenging to learn their

songs.

My journey from beginner to intermediate guitar playing

was self-taught, and I still continue to learn that way.

Back then, I never believed that random teachers across

the world who uploaded videos could shape someone’s

mind or help them learn an entirely new instrument. But

today, fully confident in my learning journey, I’d say that

with the right amount of dedication and enthusiasm,

anyone can enjoy and master most instruments.

Discovering Inspiration
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It’s a privilege to be able to share the best version of what

I create with listeners, especially within my local

independent music community.

The moment Sweet Child O’ Mine hit my ears, I was

obsessed. I grabbed my acoustic guitar and started

learning its iconic intro as fast as I possibly could.

Challenges Faced While Learning

THE CARNATIC RIFFWEAVER

In the beginning, I struggled quite a bit, especially since I

had only a few months of basic training. I constantly had to

correct myself, revisiting beginner tutorials to remind

myself things like, “You’re holding the pick wrong,” or

“You’re strumming in an unconventional way.” It was

frustrating at times. But over time, that self-doubt started

to fade.

As I did more research and connected with my local

community of musicians, I began to hear something

reassuring: it’s okay to find your own style as long as it

works for you. And now, that really makes sense to me.

There’s no single perfect way to play the guitar, unless, of

course, you’re auditioning for a music school.

First Guitar

My first guitar was a red burst cutaway acoustic from

Crusader, a gift from my father on my birthday. Though it

had a budget-friendly build and a bridge that needed

frequent restringing, it still holds a special place in my

heart. That guitar was my first love and also the target of a

lot of frustration during the early days of my journey.

Learning on my own was exhausting at times, but the

action on that guitar turned out to be surprisingly good for

its price range. I only realized its true value after playing

other guitars in the same segment and hearing people

complain about how painful theirs were to play. It made me

appreciate mine even more.

To whoever built my Crusader guitar, you’ve earned a

permanent place in my heart.

Support System and

Encouragement

Like many Indian families, mine too believed that nothing

should come in the way of academics, especially not

something as uncertain as music. 

The classic line, “A good, safe career is waiting for you if

you just focus on your studies now,” echoed through our

home, just as it did in countless others. It was the standard

script recited to every teenager daring to chase a passion

beyond textbooks and exams.

Yet, amidst all that noise and pressure, I was fortunate,

privileged, even. Despite their reservations, my family

supported me. They stood by me and provided everything I

needed to pursue music. From my first electric guitar to

the seven-string Ibanez RG7421, a Line6 POD HD500X

guitar processor, a Behringer audio interface, and even a

decent PC, I had what I needed to start recording my own

covers.

But it wasn’t just my family. My friends were equally

instrumental. They showed up for me in ways that felt

deeply personal, as if my dreams were theirs too. They

took me to concerts, waited for me after classes, enrolled

me in music lessons, and even chipped in financially when

something needed fixing gear, classes, you name it.

Looking back, I can’t deny it: the beginning of my musical

journey was beautiful and smooth, and I owe that to the

unwavering love and support of the people around me.

Environment

I’ve always received compliments and encouragement

through social media from friends, peers my age, and from

gigs where I performed well (though maybe not so much at

the private events that didn’t quite go as planned). 

I wake up every day feeling grateful that all I need to do is

keep improving myself and find ways to express the music

in my head.

Musical Influences

In the beginning, my influences were rooted in hard rock

and classic rock icons like Guns N' Roses, Led Zeppelin,

and Buckethead, who shaped my early playing style. But

as I grew as a musician, I found myself drawn to heavier

genres, particularly metalcore.
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Visualizing Music While

Composing

When it comes to songwriting, melody usually comes to

me before anything else, often even before the lyrics or the

tone. I’ll typically have a verse or a melodic line playing in

my head before I even begin writing. 

I think this instinct comes from my strong foundation in

Carnatic music, especially the time I’ve spent

understanding its theories and jathis. That background has

shaped the way I approach music at a core level.

While Western music theory is helpful, I often find it only

takes me so far, at least for now. I know that incorporating

more of it into my process will definitely help me grow

further as a songwriter.

I usually write my own lyrics, sometimes with help from

friends. But I strongly believe that a music producer or

composer should be deeply involved in the lyric-writing

process. 

There’s a certain emotional thread that runs through a

melody, and it’s essential for the person shaping the sound

to be there, inspecting and guiding how the emotions are

translated into words.

And by “heavier,” I mean the sheer complexity, the speed,

the intricacy of the riffs, and the melodic structure that

demanded both precision and emotion.

Bands like ERRA, Novelists, and Our Last Night became

my go-to jams, constantly challenging and inspiring me.

I also can’t leave out the phenomenal Indian bands that

have deeply influenced me: Pineapple Express, Project

Mishram, and Bloodywood, to name a few. 

These artists are criminally underrated and deserve global

recognition. 

To me, they represent the true spirit and diversity of the

Indian music scene far more authentically than the

formulaic sound of mainstream Bollywood or repetitive

four-chord pop backed by big labels.

Supporting Music as an Art Form

First off, I think we really need to start valuing originality

over just what’s trending or going viral. Independent

artists, especially the ones who are pushing boundaries

and not sticking to the usual commercial stuff, deserve real

support. 

That means more platforms, more funding, and more

chances to perform and be heard.

Education plays a big part too. Music should be

introduced early on in schools, not just as a hobby or

extracurricular, but as something meaningful. Learning

music theory and exploring different genres, whether

Indian or global, can really open up young minds and

nurture future artists.
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More than anything, we need an audience that values

originality over repetition and people who crave something

real, rather than hearing the same overplayed setlists from

big-name artists at flea markets, music festivals, and

concerts. 

Because it’s not just about who’s on stage, it’s about what

they’re saying, and whether we’re truly listening.

Support should also come from the ground up. Local

listeners, artist managers, or anyone who believes in raw

talent should back artists regardless of where they come

from. 

Even if an artist speaks to a small niche audience, that’s

still art worth supporting financially, emotionally, or by

simply giving them more opportunities.

At the end of the day, community support is everything.

Just showing up for local gigs, streaming original music, or

sharing a track online can go a long way. 

That kind of support builds a stronger, more genuine

music scene where art can grow, not just as

entertainment, but as something that reflects who we are.

Encouraging Emerging Guitarists

Yes, a strong, unwavering yes. There are so many

incredibly talented artists who remain underground, held

back by financial constraints, academic pressures, or

simply the weight of life’s responsibilities. 

What we desperately need are more artist-centred

community spaces where musicians can meet,

collaborate, and support one another in creating singles,

albums, or just honest music together.

Right now, there’s a real gap when it comes to connection.

It’s difficult to find and reach out to fellow artists because

there’s no clear map of who plays what, who sings, who

produces, and so on. 

I’ve personally seen so many brilliant guitarists in my own

locality, but it often takes years to even discover them,

usually after they’ve finished their education or finally find

the time to resurface from their personal battles.

The only real solution I see is creating more open, inclusive

gig spaces that welcome walk-ins, where anyone can get

up and share what they’ve been working on. 

These aren’t just performance opportunities, they’re

invitations to be heard, to be seen, and to connect.
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I like to explore different styles of music depending on the

moment. At private gigs, I often play Indian music that brings

a calm, soulful vibe, perfect for evenings, receptions, New

Year’s Eve events, or festive gatherings.

On the flip side, I’ve also performed high-energy rock sets at

concerts where the goal is simple: get the crowd to forget

their chaos and just lose themselves in headbanging for a

couple of hours.

At home, I produce music that blends these worlds, fusing

melodic Indian or Carnatic elements with metal or rock-

based riffs. It’s a space where I get to experiment and

express what feels true to me. 

I also spend a good amount of time practicing instrumental

guitar styles like progressive rock and djent, and drawing

inspiration from artists like Plini, Polyphia, and Jakub Zytecki. 

Their work isn’t just technically complex, it’s soulful. It

reminds me how much more there is to learn, and it keeps

me grounded and humbled.

I genuinely believe that if musicians only played what

matched their current mood, it wouldn’t serve the community

very well. Growth comes from exploring outside your

comfort zone. 

That’s why I feel it’s important to rehearse and learn across

genres, not just for your own evolution, but also to surprise

and engage the audience. You might be covering a song,

but why not bring something new to it instead of recreating

what’s already been done?

I also truly believe that platforms like Battle of the Bands are

one of the best ways for emerging artists to step out and

face the real world. 

It’s more than just a performance, it's a reality check for

anyone who thinks their set is tight or their band dynamic is

flawless. 

The moment you share the stage with others, you realize

there are always artists who’ve rehearsed more, pushed

further, or found a sound that challenges your own.

These kinds of events offer invaluable insight. They let you

observe what others have worked on, how they perform

under pressure, and how they connect as a unit. It’s not

about winning, it's about growing by watching, listening, and

learning.

Healthy competition pushes you to evolve. Everyone needs

to feel that pressure at some point, not to be discouraged,

but to be sharpened by it. 

Forget the filtered perfection of online videos—what truly

matters is watching artists in the raw, playing live, baring

their sound in front of a crowd. That’s where real growth

begins.

Contributions to the Guitar

Community
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Did Sreeram’s story resonate with your own

musical journey? 

His blend of Carnatic roots and contemporary expression reminds

us that the guitar is a bridge between tradition and imagination.

Share your thoughts, reflections, or your own experiences as a

guitarist. Your words could inspire Sreeram and countless others

who are chasing their sound, one note at a time.

@sreeramvijay

@sreeramvijay

I actually thought of skipping this question because I know

I’m neither a senior nor someone with years of experience

under my belt. But there are a few thoughts I’d like to

share with those just starting out.

First and foremost, stay true to your style. Learn the kind of

music that speaks to you. It’s easy to get lost in trends or

expectations, but the real magic happens when you chase

what genuinely excites you. 

At the same time, try to find a balance between playing for

survival and playing for your soul. You have to protect the

joy that made you pick up your instrument in the first place.

Remind yourself often why you started making music and

why you fell in love with the guitar. 

Keep that inner child alive—the one who gets excited over

a new riff or melody. But also, don’t forget your

responsibilities. Sometimes you’ll have to take gigs you

don’t particularly enjoy. 

Do them anyway. Do them to build connections, to gain

perspective, to test your growth. But whatever you play, no

matter where, always show up with full sincerity.

That, I believe, is the quiet strength behind every honest

musician’s journey.

Advice for Aspiring Guitarists

“My
Carnatic roots

still guide
how I shape

solos and
phrasing.”‌

Sreeram Vijay

@sreeram_vijay

https://www.instagram.com/sreeramvijay/
https://www.youtube.com/@sreeramvijay
https://open.spotify.com/artist/6nFSgOrWH36jXLc2xHxSVB?si=SyQjb5P6SBCtMpu-ceW38w&nd=1&dlsi=30c00b46e00f48f7
https://soundcloud.com/sreeram_vijay


Page 11www.theindianguitararchives.com

October 15, 2025 The Indian Guitar Archives : Featuring Sreeram Vijay

We often praise music for its ability to entertain, to soothe,

and to inspire. But beneath the surface of melody and

rhythm lies a powerful engine for developing one of the

most critical skills in human interaction: emotional

intelligence (EI). 

Learning to play an instrument or to sing is not just a

technical pursuit; it is a deep, immersive training ground for

understanding, expressing, and managing emotions.

Emotional intelligence, popularized by psychologist Daniel

Goleman, encompasses self-awareness, self-regulation,

motivation, empathy, and social skills. 

The process of learning music engages and strengthens

each of these facets in a unique and profound way.

The Inner World: Cultivating Self-Awareness and

Self-Regulation

When a student first picks up an instrument, they are

confronted with a immediate feedback loop. A fumbled

passage sounds jarring; a successfully executed phrase

feels and sounds satisfying. This constant feedback hones

self-awareness. 

Musicians must listen critically to their own output,

identifying not just wrong notes, but also the tone,

dynamics, and emotional color of their playing. They learn

to ask: Does this sound the way I feel it should?

This self-awareness is the foundation for self-regulation.

Mastering an instrument is a marathon of patience and

perseverance. 

It requires managing the frustration of difficult passages,

the discipline of daily practice, and the courage to perform

under pressure. 

A musician learns to calm their nerves, focus their

attention, and channel anxious energy into a passionate

performance. 

The process of slowing down a complex piece, breaking it

into manageable parts, and gradually building it back up is

a masterclass in emotional and cognitive control.

Walking in Another's Musical Shoes: The

Development of Empathy

Perhaps the most significant impact of music learning on

EI is its powerful cultivation of empathy. Music is often

called a "universal language," and to learn it is to learn to

understand the emotional intent of another without using

words.

Interpreting the Composer: When a musician studies

a piece by Chopin or Beyoncé, they are essentially trying

to understand the emotional state and message of the

creator. 

Why is this passage quiet and mournful? Why does this

section burst with energy? This act of interpretation is an

exercise in perspective-taking.

MORE THAN JUST NOTES: HOW LEARNING MUSIC FINE-TUNES YOUR
EMOTIONAL INTELLIGENCE

“Every note a musician

plays is a reflection of how

well they’ve learned to

listen—to the instrument,

to others, and to

themselves.”‌
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Ensemble Playing: Playing in a band, orchestra, or

choir is empathy in action. It requires acute listening and

adaptation. 

You must synchronize your rhythm with the drummer,

blend your tone with the cellist next to you, and support

the lead vocalist without overpowering them. 

You become attuned to the subtle musical cues of

others, learning to feel the music as a collective, single

organism. This translates directly to being more attuned

to the non-verbal cues and emotional needs of people in

everyday life.

MORE THAN JUST NOTES: HOW LEARNING MUSIC FINE-TUNES YOUR
EMOTIONAL INTELLIGENCE

A Lifelong Instrument

In a world that increasingly values STEM skills, the case

for music education is more vital than ever. It is not a

frivolous extra, but a fundamental discipline that shapes

more creative, resilient, and emotionally competent

individuals. 

Learning music doesn't just create musicians; it fosters

better collaborators, more empathetic friends, and more

self-aware leaders.

The benefits extend far beyond the concert hall. The

patience learned in the practice room, the empathy

honed in the ensemble, and the self-awareness

developed through performance become integral parts

of one's character.

By learning to speak the language of music, we become

more fluent in the language of human emotion. So, the

next time you hear a child practicing scales or a friend

strumming a guitar, remember—they aren't just making

music. They are fine-tuning the very instrument of their

own heart and mind.

The Social Symphony: Enhancing Social Skills

The collaborative nature of music-making is a direct

training ground for social skills. Ensemble work demands

communication, cooperation, and a shared commitment

to a common goal. 

It teaches individuals how to contribute meaningfully

without dominating, how to support others, and how to

resolve creative differences for the benefit of the group.

Furthermore, music provides a non-verbal outlet for

connection. For children and adults who may struggle to

express themselves with words, music becomes a vital

channel for communication. 

Sharing a piece of music you've written or a song you

connect with can build bridges of understanding that

conversation alone cannot.

“To play in harmony,

one must first learn to

listen deeply. Empathy

begins long before the

applause.”‌



Page 13www.theindianguitararchives.com

October 15, 2025 The Indian Guitar Archives : Featuring Sreeram Vijay

Your guitar’s pure tone is a blank canvas, and effects

pedals are your paints. But just as a painter needs to

know the order of their brushstrokes, a guitarist needs to

understand the signal chain, the order in which your

pedals are connected. 

Get it right, and you’ll have a rig that sounds

professional, responsive, and inspiring. Get it wrong,

and you might be left wondering why your expensive

pedals sound thin, noisy, or just plain off.

While there are no unbreakable laws in music, there is a

widely accepted framework that works for most players.

This guide walks you through that framework, explaining

the “why” behind the “what,” so you can build your own

perfect chain.

Think of your signal chain as the path your guitar’s sound

takes from your fingers to the amplifier. 

The general principle is to place pedals that shape your

core tone early in the chain, followed by pedals that

modify your tone, and finally, pedals that control your

volume in the amp’s effects loop.

The Golden Rule of Signal Flow

Let’s break down each category:

TAMING THE CHAOS: A GUIDE TO YOUR GUITAR PEDAL SIGNAL CHAIN

1.Tuners & Filters
2.Dynamics & Pitch
3.Gain-Based Effects
4.Modulation Effects
5.Time-Based Effects

Common Signal Chain Order

The Foundation: Tuners & Filters

This is where your signal starts its journey.

Tuner Pedal: First in line. A tuner needs a clean,

unaltered signal to work accurately. Placing it first

ensures nothing else interferes with its tracking. Many

players also use it as a convenient mute switch.

Wah & Envelope Filters: These are frequency-sensitive

filters. A wah pedal reacts to the strength of your signal,

so it needs to come early to hear your guitar’s raw output.

Placing it after distortion can make it sound shrill or

uncontrollable.

Tip: Many players love the sound of a wah before

overdrive for a classic, vocal sweep, and after for a more

aggressive, cutting sound. Experiment!

Shaping the Sound: Dynamics & Pitch

These pedals alter the fundamental character of your note

before it hits your drive section.

Compressors: A compressor evens out your dynamics,

adding sustain and punch. Placing it early ensures it

reacts to your guitar’s natural output, giving you a

consistent signal to feed into your drive pedals.
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Pitch Shifters & Octavers: Pedals like the Electro-

Harmonix POG or Boss OC-5 track pitch best when

they receive a clean signal. Putting them after distortion

can cause tracking issues and unwanted artifacts.

This is where your tone gets its grit, crunch, and

character. The order within this section is critical.

Overdrive / Distortion / Fuzz:

 A general rule is to place lower-gain pedals before

higher-gain pedals.

Boost → Overdrive → Distortion → Fuzz

A clean boost can push a mild overdrive into saturation. A

light overdrive can tighten up a high-gain distortion.

The Fuzz Exception: Vintage-style fuzzes (like a Fuzz

Face) are notoriously finicky and often sound best when

they are the first pedal in your chain (after the tuner), as

they interact directly with your guitar’s pickups.

Experiment: Try your favorite overdrive after your

distortion. It can act as a powerful mid-shape or solo

boost, carving through the mix.

The Heart of the Matter: Gain-

Based Effects

TAMING THE CHAOS: A GUIDE TO YOUR GUITAR PEDAL SIGNAL CHAIN

If you want a more vintage, integrated modulation sound,

place these pedals before your delay and reverb. For a

modern, clear, and pronounced effect, place them in your

amp’s effects loop.

The rules are just a starting
point. Some of the most iconic

tones in history were created by
breaking them.

Adding Color: Modulation Effects

Creating Space: Time-Based

Effects

These pedals simulate the sound of an environment.

Delay: Repeats your fully-formed signal. Placing it last in

your modulation chain ensures that each repeat echoes

your complete tone.

Reverb: Traditionally last in the chain. It simulates the

sound of a room, hall, or spring, blending all your effects

into one cohesive soundscape.

The Secret Weapon: The Effects

Loop

If your amplifier has an effects loop (Send/Return jacks),

you have a powerful tool at your disposal. The effects

loop is placed after your amp’s preamp (where distortion

and tone-shaping occur) but before the power amp. This

is the perfect place for modulation and time-based

effects.

Why use the loop?

 If you use amp distortion, running delay and modulation

into the front of the amp can sound muddy. Placing them

in the loop keeps your effects crisp and your tone

balanced.

Typical Chain with Effects Loop:

Guitar → Tuner → Wah → Compressor → Drive Pedals

→ Amp Input

Amp FX Send → Modulation → Delay → Reverb → Amp

FX Return

Once your core tone is set, it’s time to add movement

and texture.

Chorus, Phaser, Flanger, Vibrato: These pedals

work best when they modulate an already complete

tone.  If you put a phaser before distortion, the distortion

will chew up the phased signal. Placing it after distortion

gives you that classic swooshing, phase-shifter sound.



PEDAL TYPE TYPICAL POSITION WHY?

Tuner 1st Needs a clean signal to track accurately

Wah / Filter Early (after tuner) Reacts best to raw guitar signal

Compressor Early Evens out dynamics before drive

Pitch Shifter Early Tracks pitch best when clean

Overdrive / Distortion Middle (Gain Stage) Core tone shaping

Modulation After Drive or in FX Loop Modulates a complete tone

Delay Late or in FX Loop Repeats processed signal

Reverb Late or in FX Loop Creates overall spatial feel
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TAMING THE CHAOS: A GUIDE TO YOUR GUITAR PEDAL SIGNAL CHAIN

Final Word: Trust Your Ears

This guide is a roadmap, not a rulebook. Some of the greatest tones in history came from experimentation.

Kevin Shields of My Bloody Valentine put reverse reverb before distortion to craft his signature shoegaze wall of sound. Eddie Van

Halen placed his phaser after his delay—a move that defies convention but defined an era.

So, build your foundation, then experiment. Swap two pedals and listen critically. Does it sound better? Then it is better.

Your signal chain is yours alone. Trust your ears. Play bold. Create your sound!

Your Signal Chain Cheat Sheet
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GEAR REVIEW: BLUGUITAR AMP1 IRIDIUM

In the world of guitar amplification, the holy grail has

always been the same: legendary tube tone in a

portable, reliable, and versatile package. The BluGuitar

Amp1 Iridium isn’t just another pedalboard amp; it’s a

paradigm shift, offering a 100-watt tube feel in a

lunchbox-sized unit.

Built-in cab-simulated XLR outputs, an effects loop, and

boost functions make it a recording interface, FOH

solution, and pedalboard centerpiece all in one.

THE GIANT KILLER IN YOUR GIG BAG: DEMYSTIFYING THE

BLUGUITAR AMP1 IRIDIUM

What exactly is it?

The Amp1 Iridium is a hybrid nano amplifier featuring

Blug’s proprietary Nanotube technology: a single 12AX7-

style tube feeding a 100-watt RMS MOSFET power

section. 

The result is the dynamic, organic response of a tube amp

with the reliability and weight of solid-state.

The Four Channels of Fire

Clean Channel (VOX-Inspired): Sparkling, chimey,

full-bodied, and pedal-friendly.

Crunch Channel (Marshall Plexi-Inspired): Gritty,

harmonically rich overdrive perfect for classic rock

and blues.

Lead 1 Channel (Modified Marshall-Inspired):

Focused, singing lead tones for hard rock and bluesy

shred.

Lead 2 Channel (Modern High-Gain Inspired):

Aggressive, saturated high-gain tone for metal and

modern rock.
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GEAR REVIEW: BLUGUITAR AMP1 IRIDIUM

A footswitchable Fat Switch on Clean adds warmth,

while a global Boost cuts bass and increases volume for

solos.

The ‘Magic’ of the Iridium: Feel

and Versatility

Thanks to its Nanotube, the Iridium reacts like a great

tube amp. It cleans up with rolled-back guitar volume,

responds to picking dynamics, and feels alive under the

fingers—something solid-state and modelers often lack.

Use Cases:

Gigging Musician: Run into a 4x12 cab on stage and

XLR out to the PA for consistent tone.

Home Studio Guru: Directly record studio-quality

tones with no microphones or noise.

Pedalboard Enthusiast: A complete 100-watt rig that

fits in one hand, powering pedals and amp together.

Almost every electric guitarist:

Touring pros needing lightweight, reliable backup or

main amps

Gigging musicians tired of hauling heavy gear

Home recorders seeking authentic tube tone at

bedroom volumes

Pedalboard purists wanting tube feel without bulk

Who is it for?

The Verdict

The BluGuitar Amp1 Iridium isn’t just gear; it’s a

solution. It delivers tube soul, portability, and modern

convenience in a package that fits in your gig bag. For

its size, weight, and versatility, it stands toe-to-toe with

amps ten times its size and proves you don’t need a

backbreaker to get breathtaking tone.
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